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ADDISON & CO.’S 
PIANOFORTE AND HARMONIUM ROOMS, 


210, REGENT STREET, W. 


THE MUSTEL ORGAN. 


LEMMENS begs to announce that he will give a 
» SERIES of RECITALS 6h this beautiful and unique Instrument, at the 
above Rooms, every Monday and Thu y, until further notice, commencing 
Monday, March 18th, at Three o'clock. This most perfect Model of the Harmonium 
not only possesses the Double Expression, by means of which the usual difficulty in 
the use of the Expression Stop is+overcome,, but is énh d by the addition of 
“ Dawes's Patent Melody Attachment," * with its exquisite effects, thus producing 
an instrument which, for variety, power, and quality of tone, has never been 
approached, 
"lreguniee, 5s. each ; to be obtained at Appison & Co.'s, 210, Regent Street, W. 


* AncuipaLp Ramspan, Leeds, Sole Iniporter. London” Agénts: Appisox & Co., 
210, Regent Street, W. ™ sare , z 


ROYAL ACADEMY @F ‘MUSIC: 
Incorporated by Royal Charter: 


ORCHESTRAL STUDENTS. 
NEW CLASS of STUDENTS has been instituted 


A for the encouragement of those entering the Profession of Music, with a view 
to becoming Orchestral Performers, All particulars may be obtained upon applica- 


tion to the Secretary. 
By Order of the Committee of; ment, 
“.y JE GIMSON, ' Seoretary. 
to . 


(oe PALACE.—THIS DAY: — SATURDAY 
CONCERT and) PROMENADE. — Miss Louisa’ Pyne, Madame Caradori, 
Mr. George Perren, and (Pianoforte) Mr. Franklin Taylor. Conductor, Mr: MANNS 
Symphony in C (No. 1), Beethoven; Pianoforte Concerto, D minor (No. 2), Men: 
delssohn ; Overture, “ Tannhauser,” Wugner.—Half-a-crown; guinea season tickéts 
froe. Reserved seats, Half-a-crown, . 
Nors.—‘ The Saturday Concerts at the Crystal Palace are unanimously allowed 
- be the most finished performances of their kind in Kurope.—Vide Times, 29th 
anuary. , "yy 











No, 4, Tenterden Street, Hanover Square, W. 








HILHARMONIO SOOCIET Y.—Quyzen’s Concer? 
Rooms, Hanover Square, Monday next, March 11, at Eight o’clock.—Symphony 

in C minor, No, 1—Mendelssohn ; Aria, “ Costanza,” Mr. W. H. Cuatihings-. 
Mozart; Overture, “Les Naiades"—W. 8. Bennett; Romanza, “L'Ombrosa,” 
Miss Louisa Pyne—Hoammel; Concerto, No. 9, Violin, Herr Joachim—Spohr ; 
Symphony in A, No 7—Beethoven; Duo from “La Reine de Saba,” Miss Louisa 
Pyne and Mr, W. H. Cummings-- ; Overture, * Les Abencérrages"--Cherubini. 
Conductor, Mr. W. G. CUSINS. Subscription for, the 'séason} four guineas; or for 


not less than four, 3} guineas each; single tickets,.15s, L, Cock, Addison, and Co., 


62 and 63, New Bond-street, W. 





ISS E. ANGELE—Gat.ery or ILLustRagion, This 
Evening, March 9th, 186%,—Miss E, ANGELE-has the hono announce 

a SPECIAL PERFORMANOE %¢. Miss V. Gapriex's * WIDOWS BEWITCHED,” 
" (by kind permission of German Reed, Esq.) Orrensacu’s “TOO MANY 
OOKS "—supported by Miss. Robertine H Miss E.-Angele, Mr. * * *, 
= Mr, Whi t the above Gallery,. this Evening, March 9th; to commence at 
Prag o'clock. Stalls, 10s. 6d.; Reserved Seats umbered), 7s. 6d.; Unreserved 
eats, 2s. 6d. To be obtained at the Box-office, Gallery of Illastration; and of Miss’ 


E, Angele, 20, Manchester Street, W. ° 


HEE, LEHMEYER has the honour to announce 
Bai that his SECOND PIANOFO RTE: RECITAL will take place on Wednesday 
a 13th of March, at the Appison: CoLLeaE, 21° Ladbrook’ Gardens, on which 
= on he will play anaes of Beethoven, Dussek, Schubert, Chopin, Hiller, &c. 
ocalists—Miss Rose Hersee and Signor Bellini. Accompanists—Mons. Talexy and 


i — Lee. All letters addressed to Henk LEHMEeYeR, 37, Alfred Place, Bedford 








ME. GANZ’S SECOND PIANOFORTE RECITAL 


Will take place on Thursday Evenin, 
ques Anne Street, to commence + 8.30, 
be obtained of Mz, WitueLm Ganz, 


next, March 14th, at his residence, 15, 
ocalist, Mdlle. Liebhart, Tickets, 5s.} 





. ° i -— 
PAGANINI REDIVIVUS IN BELFAST. 


{ be following official statistics of attendance, during FOUR 
ENGAGEMENTS at the MONDAY POPULAR. CONCERTS, have been 
kindly forwarded to Pacanint Repivivus by the Secretary of the Ulster Hall Com- 
pany :— , 
First Engagement, Nov. 12th, 1866.—1545 Persons. 

“The announcement of the appearance of Paganini Redivivus at the concert 
Sager A . mg effect of filling the hall in every part."—Jorthern Whig, Tuesday, * 
ov. , 1866. 


|. » Second Engagement, Nov. 19th, 1866.—1949 Persons. 

“ Yesterday evening one of the largest audiences ever assembled at these concerts— 
even the orchestra being crowded—assembled to hear the popular favourite Paganini 
Redivivus."—News Letter, Tuesday, Nov. 20th, 1866. : 


Third Engagement, Jan. 28th, 1867.—1959 Persons. 

“ One of the largest audiences the Ulster Hall has contained this season assembled 
last night to listen to the renowned violinist, Paganini Redivivus; the hall in every 
eat i a des te area, and even orchestra,"—Northern Whig, Tuesday, 

an. 29th. 


Fourth Engagement, Feb. 4th, 1867.—2058 Persons. 
“Last evening, notwithstanding the inclemency of the weather, the Ulster Hall 
was densely crowded in every part."—Belfast News Letter, Tuesday, Feb. 5th, 1867. 
“ Yesterday Paganini Redivivus made his last appearance at the present time to 
an audience in every respect as numerous and as demonstrative in their admiration as 
any which have hitherto enjoyed this artist's performances. The hall in all parts 
was filled to overflowing."—Northern Whig, Tuesday, Feb. 5th, 1867. 


Fifth and Sixth Engagements early in April. 


PAGANINI REDIVIVUS’ SECOND ENGAGEMENT IN 
LIMERICK. 

“On last aang the theatre was opened with the first of Mr. Keller’s grand 
concerts, and certainly not for a long time did we see it occupied by such a fashion- 
able audience, both boxes, reserved seats, pit, and gallery being crowded to excess. 
—Limerick Chronicle, Feb 12th, 1867. 








PAGANINI REDIVIVUS’ FIRST ENGAGEMENT IN 
7) "=" GLONME , 


“ As was expected, a numerous and most fashionable assemb} 7 present at the 
Hall of the Mechanics: Institute last night. /All:the*leading families of the neigh- 
bourhood ‘were present,-and, the appprence the, room»presented was of the most 
brilliant description. From the longs tier of the reserved seats to the highest place 
in the gallery the roomrwas crowded té'excess. Paganini-Redivivus, who appeared 
for the first time before a Clonmel audience; had scarcely entered &c. &c,—Clonmel 
Chronicle, Feb. 16th. 


PAGANINI REDIVIVUS’ FIRST ENGAGEMENT AT 
WATERFORD. 

“ The concert of Saturday evening, at the Town Hall, was attended by a numerous 
and most fashionable audience. e gallery was so crowded, that many had to take 
refuge in the second seats, while the reserved stalls were so well packed that extra 
chairs hadsin'many cases to be brought intO*re{juisition,— Waterford News, Feb. 20th. 

me 


PAGANINI REDIVIVUS AT. THE SATURDAY EVENING 
CONCERTS, GLASGOW. 

“The principal artists were * * * * * *. and Paganini Redivivus, the 
performances of this last-named gentleman being probably the chief attraction of the 
concert.”— Morning Journal, March 4th. , 

“The chief attraction was Paganini’ Redivivus, whose performances on the violin 
were exquisite. Certainly the able manner in which he rendered the Andante and 
Finale from Mendelssohn's Grand Concerto could scarcely’be surpassed, and the 
applause at its conclusion was both enthusiastic and genuine.”—North British Daily 
Mail, March 4th. - 
| §* Paganini Redivivus created such a marked sensation in the first piece—a “ Mor- 
ceau Classique"—that, at its conclusion, he was obliged to return to the ‘platform 
and bow his acknowledgments ; but as the applause assumed the proportions of an 
unanimous and undeniable encore, Paganini Redivius was compelled to come for- 
ward a third time, when he repeated the latter portion of the charming Allegro, to 
the intense delight and satisfaction of the audience.” —Local paper. 


tg SCHUBERT SOCIETY. -« 
HE following Songs, ‘&c., will be sung at the above 


Society, on Thursday, the 14th March:— ; 
Sono, “SIGHING FOR THEE” (Benedict), Sung by Miss Marie Stocken. 
Sone, “ FHE:SPRING" (Wellington Guernsey). Sung b Miss rc Eldon. 
Dosr, “* WHEN THE WIND BLOWS IN FROM THE SEA” (Henry Smart). 
Sung by Miss Barry Eldon and Mr, Charles James, 
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CHUBERT SOCIETY, BEETHOVEN ROOMS, 27, 
kK Harwey Street, W.—President, Mr. J. BENEDICT; Director, Herr SCHU- 
BERTH.—SEASON 1867.—FIRST CONCERT, Thursday, March 14th. on which 
occasion the First Part wili be entirely formed from works by Spour.—The following 
members will appear :—Vocalists—Miss Mina Poole, Miss Marie Stocken, Miss 
Adelaide Bliss, Miss Barry Eldon, Madame Sauerbrey, Miss Emily Marter, Mr. 
Charles James. Jnstrumentalists—Pianoforte: Mademoiselle Rosetta Alexandre 
(Pianiste to the King of Prussia), Miss Ellen Bliss (Pupil of Mr. Benedict), Made- 
moiselle Adelaide Kinkel; Violin: Monsieur A. Vivien; Violoncello: Herr Schu- 
berth. Conductor—Herr Gollmick. Tickets at Messrs. Duncan Davison & Co.'s, 
244, Regent Street. 


ISS BERRY GREENING begs to announce that her 

“SATURDAY NATIONAL CONCERTS” will commence Tuts Evenina, 
March 9th, at Sr. James’s Hatt. First Concert (English), March 9th; Second 
Concert (irish), March 16th (under the patronage of the Marquis of Donegal) ; Third 
Concert (Scotch), March 23rd. Bands of the Grenadiers, Coldstreams, and Scots 
Fusiliers. Artists of eminence. Tickets, 5s., 3s., 2s., and 1s. 





R. ALFRED HEMMING will sing Mr. Beuratn’s 
admired song “‘ THE ORPHAN’'S TEAR,” at Store Street Rooms, March 
15th; Myddelton Hall, 21st ; Hanover Square Rooms, 25th ; and St. Martin's Hall, 28th, 


R. ALFRED HEMMING will sing “THE 
MESSAGE,” by Bivmentuat, and “THE ORPHAN’S TEAR,” by 
Bevruin, at Myddelton Hall, April 25th. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 


R. KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also engagements for Concerts and Soirées, be sent to 














MO VIOLINISTS.—A First-rate Perzr Guarverivs, 

pronounced by the highest authorities in the matter to be his masterpiece, 
wonderfully preserved, unusually fine wood, extremely noble tone, is, on account of 
the death of its proprietor, TO BE SOLD. To be seen every Tuesday and Friday, 
from Twelve till One o'clock, at Herr Ene&'s, 31, Grosvenor Street, Grosvenor 


Square. 


ANTED, an Intelligent YOUNG MAN, who can 

Tune, to EXAMINE HARMONIUMS in London before being sent out to 

the Trade. He will be required to devote the first two months of his time in the 

country under instruction. Apply to Hutcuincs & Romer, 9, Conduit Street, Regent 
Street. 


ISS EMILY SPILLER will sing the following Songs» 
&c,, at Mr. Horton C. Allison's Soirée Musicale, at the Beethoven Rooms, 
Wednesday, March 27th:—‘* ROCK ME TO SLEEP,” Joces Beygpict; “THE 
LOVED ONE'S RETURN,” WeEtuincton Guernsey; and “THE SONG OF 
MAY,” Vincent WALLACE. 


ISS MARIE STOCKEN will sing “TU M’ABBAN- 

DONI" (Sponr), and Benepict’s New Song, “SIGHING FOR THEE," at 

the Concert of the Schubert Society, 14th inst.—2, Monmouth Road, North Bays- 
water, W 


Ma EDITH WYNNE will sing “ THE SPRING,” 


New Song by WELLINGTON Guernssy, at Ashtun-under-Lyne, March 20th. 

















ISS ROSE HERSEE will sing Beyepicr’s Variations 
on “ THE CARNAVAL DE VENISE,” at Croydon, March 14th.—2, Cres- 
cent Place, Burton Crescent, W.C. 


h IsS8 BERRY GREENING will sing “CHERRY 


RIPE,” with the variations (composed expressly for her) at her Third 
Saturday National Concert, St. James's Hall, March 23rd. 


geese SOMERVILLE will sing Mr. Beurutn’s ad- 








mired Song ** THE ORPHAN’S TEAR," at Eyre Arms, March 12th; Sr, 
Alban's, 13th; Dorking, 14th; Deptford, 18th; Richmond, 19th ; Wandsworth, 21st, 
Windsor, 20th ; Watford, 25th; Ashford, 26th; Reading, 27th; Tunbridge, April 4th: 


ADAME SAUERBREY will -sing at the Beethoven 
Rooms, the 14th; Myddelton Hall, the 15th; St. James's Hall, the 23rd inst. 
33, Manchester Street, Manchester Square, W. 


M ADAME SAUERBREY will sing Henry Smart's 
admired Ballad, “‘ THE FAIRY'S WHISPER,” at the Beethoven Rooms, 
March the 14th; Myddelton Hall, the 15th; St. James's Hall, the 23rd, 


DLLE. RITA FAVANTI has returned to Town from 

her Tour in Ireland, and is re-engaged forthe Autumn. All communications 

relative to Opera and Concert Engag: its to be addressed to her at Messrs. Duncan 

Davison and Co.'s Foreign Music Warehouse, 244, Regent Street; or her residence, 
28, Abingdon Villas, Kensington. 


R. GANZ will play his admired Mazurka “LA 
VOGLIA,” at his Recital of Pianoforte Music, at his residence, Queen Anne 
Street, on Thursday next, March 14th, 


R. TRELAWNY COBHAM will sing Baure’s popu- 
lar song, ‘‘O LOVELY VISION,” from Mr. Acuitar’s Opera, Zhe Bridal 
Wreath, at Miss Berry Greening’s Concert, March 23rd. 


R. WILFORD MORGAN will sing his new song, 
“MY SWEETHEART WHEN A BOY," at all his engagements during 
the ensuing season. 


R. DAVID LAMBERT will sing “SHE NEVER 
alk, GAN BE MIND compte exe fr by Mr, Ati Suara 


R. DOME ME GANZ begs to announce that he still 
continues to score Operas, tatas, and Single Arias, for Full or Small 

Bands, - 
ad Bageat street; or ee Duncan oan de & yea Pub- 





























his resid , No. 199, Euston Road, N.W. 


J} ONSIEUR VIVIEN, Solo Violinist, from the “ Concerts 

Populaire " of M. Pasdeloup, Paris, begs to announce his arrival in London. 

For engagements for Concerts, Soirées, &c., address 3, Chappell Place, Grosvenor 
Square, or to the care of Messrs, Duncan Davison & Co., 244, Regent Street, 


\IGNOR and MADAME MARTORELLI-GARCIA 
having been re-engaged by the Philharmonic Society, Edinburgh, for Friday, 
March 8th, and having other concert engagements, beg to inform their Pupils and 
friends that they will not be in Town before the 20th March. Address, care of Messrs, 
Doncan Davison & Co., 244, Regent Street. 











ERR KUHE will play his admired Pianoforte Piece, 
“DAS GLOCKENSPIEL " at Southsea, March 23rd, 


10D BLESS THE PRINCE OF WALES. Piano 
Solo and Duet. Baintey Ricuarps, 4s, each; the song, 3s.; Ditto, Four 
Voices, 2d. 

“At the festival of the Society of Ancient Britons, March 1, ‘ God save the 
Queen ' and the new national song and chorus, ‘ God bless the Prince of Wales’ were 
sung by an admirable choir, and listened to with demonstrations of the utmost enthu- 
siasm. Mr. Brinley Richards, the author of the latter piece, had the honour of being 
presented to his Royal Highness, by whom he was most graciously received and cow- 
plimented on the merit of his work."—Vide the Globe, March 4. 


ee ce SAILS. Song. The Music composed 


by W. H. Commines. No, 1, in D, for Mezzo-Soprano and Baritone; No. 2, 
in F, for Soprano and Tenor; No, 3, in C, for Contralto and Bass, 3s, each; free by 
post for 19 stamps. 


T EVE UPON THE LONE SEA _ SHORE. 


Ballad. Music by GuGieimo, 3s.; free by post for 19 stamps. 
London : Rosert Cocks & Co,, New Burlington Street, W. May be had everywhere. 


Just Published, 
IRST GRAND SONATA for the PIANOFORTE 


(dedicated to Madame Arabella Goddard), by Cuartes Epwarp Srepurns. 
rice 8s, Also, the same Author's Trio in F, forePianoforte, Violin, and Violon- 
cello, 16s,; Quartet in B minor, for Pianoforte, Violin, Tenor, and Violoncello, 25s. ; 
Duo Concertante, for Two Pianofortes, 103, 6d.; and “* Mathilde,” Valse Brillante, 
Op. 5, 3s. 6d.; ‘* Sehnsucht,” Nocturne, Op. 6, 4s,; “ Allegro-Rhapsodie,” Op. 9, 
3s, €d.—Pianoforte Solos, 
London; Scuotr & Co., 159, Regent Street, 


THE ART OF SINGING: 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH, 
A Crivellian method, upon which has been formed the voice of his pupil, Miss Lucr 
FRANKLEL, and those of other successful pupils, 
Full Masic size, 7s. 


London: Hammonp & Co. (late JuLien), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street, W 














Just Published, price 1s., 
A HYMN FOR OHILDREN. 
(“We love Thee, precious Jesus.”) 
Dedicated, by permission, to the Right Hon, the Ear or SuarrgsBury. 
The Words written by Miss HARRIET BATCHELOR. 
The Music composed by FREDERICK C. MILLS. 


London: Sacred Music Warehouse, Novetto & Co., 69, Dean Street, Scho, and 
35, Poultry. 








EW SONG by M. JANE RONNIGER—“ GOOD 
NIGHT, BELOVED.” Words by Lonars.iow. 
Lamsorn Cock, Appison, & Co., 62 and 63, New Bond Street, W. 


i ABBESS. New Song. Composed by Henny Smart. 
3s. 
London: Duncan Davison & Co,, 244, Regent Street, W, 
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MONDAY POPULAR CONCERTS. 


A very interesting novelty was introduced on Monday night, in 
the shape of an O¢tet, for string and wind instruments, by Schubert. 
Some wil], doubtless, think itstrange that this remarkablework should 
never till now have been heard at the Monday Popular Concerts, 
but they can hardly have taken into consideration the extraordinary 
number of compositions, in almost every form, which have been 
brought forward at St. James’s Hall since February 1859. _ It 
should not be forgotten that even Mozart and Beethoven have left 
many splendid pieces that still await a hearing ; that Haydn has, 
at least fifty quartets wholly unknown to the large majority of 
Mr. Chappell’s supporters ; that Spohr has a very great number 
to select from, and that Mendelssohn is not by any means exhausted. 
The movement on behalf of Schumann has of late introduced a new 
element, and while the degree of absolute merit belonging to that 
master is and is likely to remain a vexed question, his works are 
now frequently allowed to take precedence of others about which 
there could possibly be no question at all. Not only Schumann, 
but Schumann’s protégés and imitators have been admitted ; and 
only the other night we were favoured with a specimen of Herr 
Johannes Brahms, about whom Schumann openly preached as the 
new light that was to clear up all difficulties, Nevertheless, the 
Sestet in B flat, for string instruments, of Herr Brahms fell dead, 
admirably as it was played by Herr Joachim and, his associates ; 
just as Schumann’s own third string quartet (in F) had fallen dead 
at the previous concert. We are not at all surprised that such 
should have been the case; for, really, we can scarcely find a 
musical idea in the first of these compositions, nor much more than 
a hint or so in the last; nor is the absence of original invention 
atoned for by cleverness of treatment, or, indeed, by the exhibition 
of any musician-like quality whatever. We do not dispute the 
wisdom of Mr. Chappell’s policy in repeatedly giving his patrons 
a taste of such art-work ; but we have little hope that it can ever 
lead to a satisfactory conclusion. ‘To all who look for fresh 
thought and genuine melody, without alluding to other desirable 
things, the Ottet of Schubert on Monday night must have been, 
after these, a godsend. Everything that Schumann wanted, except 
complete mastery, Schubert possessed ; and with far greater show 
of justice might Schubert have been styled ‘‘ the wife of Beethoven ” 
than Boccherini (as he was styled) ‘‘the wife of Haydn.” ‘That 
Schubert was one of the most wonderfully gifted of musicians is 
beyond dispute. His six hundred songs alone would have pro- 
claimed that ; but now one great instrumental composition after 
another, in the shape of symphony, quintet, quartet, sonata, &c., 
comes to proclaim it with tenfold emphasis. Not the least con- 
vincing among them is the Ottet introduced for the first time on 
the occasion under notice—a work of genius, if there ever was one. 
The two movements—andante with variations and minuet with 
trio—omitted from the seven of which the entire work consists, 
are comparatively unimportant, although none who are acquainted 
with them can deny their beauty. ‘They are, however, in the 
manner of Spohr, a manner which happily Schubert very rarely 
adopted. On the whole, therefore, the Octet may be said to have 
— a fair opportunity of appreciation; and, thanks to its 
splendid execution by MM. Joachim, Ries (violins), Blagrove 
(viola), Piatti (violoncello), Reynolds (double-bass), Lazarus 
(clarinet), C. Harper (horn), and Winterbottom (bassoon), the 
audience were well initiated into the countless beauties of detail 
which keep up its interest from one end to the other. ‘The applause 
at the termination was enthusiastic, and two of the movements— 
an exquisite andanie in B flat, and a scherzo with trio that might 
have been signed ‘“ Beethoven”—would cheerfully have been 
listened to again by the whole room, so engagingly melodious is 
the one, and so full of vigorous life the other. 

Herr Joachim added to the attractions of the concert by the 
most magnificent performance even he has given of J. S. 
Bach’s marvellous Chaconne with variations, the thunders of 
applause that followed which compelled the unequalled artist 
again to come forward and play the opening prelude to one of the 
Same composer's solo sonatas. The ianist was Herr Ernst Pauer, 
Whose classical taste was manifested in his choice for solo of the 
Fantasia in F sharp minor by Mendelssohn. This very striking 
production, which the composer dedicated to his friend and elder, 
Herr Méscheles, was first christened Sonate Ecossaise, from which 
it may be concluded that, though finished at Berlin (in 1833), it 





was originally conceived in Scotland. Its difficulties are as con- 
spicuous as its beauties, but Herr Pauer, a practised hand, sur- 
mounted them all with ease, taking the presto which forms the last 
movement in real prestissimo time, and with an energy that never 
once flagged. He was loudly and deservedly called for at the end 
of his performance. The other instrumental piece was Beethoven’s 
trio in E flat, No. 1, Op. 1, played by MM. Pauer, Joachim, and 
Piatti. Of the composition with which Beethoven commenced 
gloriously a glorious career there is nothing new to say; nor, 
having named the performers, is it requisite to explain how 
excellent was the ae wnweoy 

The singer was Miss Edith Wynne, who in Meyerbeer’s quaint 
and piquant ‘ Fishermaiden,” and two new songs by Mr. Macfar- 
ren, charmed her audience as usual, winning for the last song by 
Mr. Macfarren an encore as unanimous as it was hearty. Both the 
new songs of our eminent English composer have an obbligato 
accompaniment for clarinet, which it will readily be believed was 
played in perfection by Mr. Lazarus. The first, a setting of 
Shelley’s plaintive and exquisite verses, ‘‘ A widow bird sat mourn- 
ing for her love,” is somewhat stiff and formal; but the second, 
to words by T. Heywood (“ Pack clouds away”), is a true inspira- 
tion. Miss Edith Wynne entered thoroughly into its spirit, and 
Mr. Benedict played the pianoforte accompaniment in his own 
unrivalled manner. 

Schubert’s Ottet is to be repeated at the Saturday concert of the 
23rd inst. The oftener it is heard the better. The pianist at the 
next concert is Mr. Charles Hallé. Madame Schumann re-ap 
on the morning of the 16th inst.; and on the 18th, Beethoven’s 
great sonata in B flat, Op. 106, is to be played, for the first time 
at the Monday Popular Concerts, by Madame Arabella Goddard, 
(her benefit-night). 

——0——— 


MR. HENRY LESLIE’S CHOIR. 


The second Subscription Concert of the season was given to an 
audience which as usual completely filled every available part of 
St. James’s Hall. Although the programme was mainly composed of 
part-songs, madrigals, &c. (thereby so far adhering tothe purpose for 
which this society was originally formed), there was yet an infusion 
of instrumental music and songs sufficient to impart a flavour of 
the general or miscellaneous concert order; and mo doubt Mr. 
Leslie finds that, not only does this arrangement satisfy his sub- 
scribers and the public in general, but also meets the approbation 
of his choir, to whom it gives some intervals of repose. e fol- 
lowing pieces were repeated in answer to the generally expressed 
wish of the audience :—Part-songs—‘‘ The Shepherd’s Farewell,” 
Henry Smart; ‘The Dawn of Day,” Samuel Reay; ‘ Integer 
Vite” (Fleming) ; and Benedict’s ‘‘ Hunting Song.” Mendelssohn’s 
Psalm for double choir brought the first part to an effective close. 
Miss Edith Wynne was the solo vocalist, and added to her de- 
servedly rising reputation by her charming singing of “O bid 
your faithful Ariel fly” (not Arne’s, but Thomas Linley, jun.’s); 
Haydn’s canzonet, “* My mother bids me bind my hair” (enthusi- 
astically encored) ; and “‘ Auld Robin Gray” (composer’s name not 
stated, but, rightly or wrongly, attributed to Lady Lindsay). Miss 
Madeline Schiller, another young and promising artist, afforded 
muchsatisfaction by her clever playing of Mendelssohn's “‘ Variations 
Sérieuses,” Hummel’s Andante in KE, and ‘Thalberg’s “ Grande 
Tarantelle,” all of which were given with an ease, vigour, and re- 
finement which augur well for the future career of this talented 
pianist. Wednesday, March 13th, Antigone, with Mendelssohn’s 
music, will be repeated, and in addition a generally attractive 
programme appears to be provided. DRINKWATER Harb. 








Iuuxess‘or Miss Kate Savitte.—Miss Kate Saville (niece of Miss 
Helen Faucit) was taken suddenly ill on Saturday, at the Theatre, 
Nottingham. She was engaged to play Rebecca in he Jewess, but the 
curtain being drawn the manager informed the audience of Miss 
Saville’s illness, and offered to play other pieces. The “gods, 
clamorous, became more so until the manager stated that Miss Saville 
was insensible, and that it was impossible for her to come before them 
that evening. Meantime the young lady was attended by two medical 
men, and in four hours was removed to her apartments. She is suffer- 
ing from exhaustion consequent upon the strain upon her mental 
powers, and remains in a precarious condition, 
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Petters to Well-known Characters, 


a | 
TO MISS KITTY GLASS. 


’Tis a difficult thing and not easy to guess, 
At the way to succeed or to gain true success. 


Though a popular fallacy dwells on some minds, 
That real sterling talent the surface e’er finds. 


But alas! tho’ tis sad and disheart’ning to think, 
That our talent is useless without the ‘* Gold Chink.” 


’Tis a fact I aver (some exceptions there be), 
That success’s “ passe clef” is a shining gold key. 


You may write and complain, and may tender advice 
For Reform, but remember “ all men have their price.” 


Composers may rave and musicians may shout 
O’er manuscripts “ sent back” that can’t be brought out. 


And as long as a shilling twelve pence doth comprise, 
Success must be bought, or you never will rise. 


Advertisements’ Royalties, ‘‘ Artists’” fees hail, 
While we've gold in our pockets, we never can fail. 
March, 1867. P. H. Arxiyson, 
—o——. 
TO G. W. MARTIN, Esa. 

S1r,— May I beg the favour of your kind advice under the following 
circumstances :—In January I forwarded MS. of a part-song to a well- 
known and popular conductor, and asked permission to dedicate the 
same to him; having waited a fortnight without receiving an answer, 
I wrote again, stating that I presumed he must have felt offended at 
my request and therefore enclosed a stamp begging him to return the 
MS. ‘This second letter remained unanswered, and I therefore sent a 
registered letter on the 13th ult., repeating the request, by stating that 
the only motive I had in asking hir for the return of MS. was to 
avoid the trouble of copying it again. Up to this day no reply has 
reached me, and I therefore respectfully ask if I have not a right to ask 
a gentleman for the return of my own property, when (as in this case) 
he does not choose to accept the compliment offered him.—I am yours 
respectfully, Mus. Bao. Canras. 

March 5th, 1867. 

ee 
TO HORACE MAYHEW, Esa. 

Sm,—The discovery of an opera house, or theatre, in rear of the 
westerly block of buildings on Eighth Avenue, New York, between 
Twenty-third and Twenty-fourth streets, has caused considerable sur- 
prise in musical and dramatic circles about town. The building would 
seem to be that which Cincinnati Pike has threatened to put up on 
several occasions during the past two years. Nobody ever supposed 
that Pike was in earnest in these threats, and hence the disappointment. 
The walls are up, however, the roof is being laid on, and the rafters of 
the stage, parquet, dress circle, and family tier are in position. The 
work is being rapidly pushed to completion through the combined energy of 
eight men and a boy. The area of the new theatre is nearly if not quite 
equal to Niblo’s. The stage is to be the deepest in town, except that of 
Old Bowery. If Pike intends a theatre for dramas of the intensely 
popular kind, or for occasional seasons of German opera, he is likely to 
do well. The West-End folks are abundantly able and willing to sup- 
port a place located expressly for their accommodation.—I am, sir, your 
obedient servant, JONATHAN Buave. 

New York, Feb. 15. 

—O—— 
TO MISS MINNIE GLASS. 
Great Malvern !—Home renowned of rest— 
With healing airs and waters blest, 
First celebrate—then Malvern Wells— 
North Malvern, with her rocks and dells; 
Next, Little Malvern pleasant goal 
Of many a healthy hill-side stroll ; 
And Malvern West whence far and wide 
The sean rolls to Cambria’s side ; 
One Malvern more, not least, we think, 
Though last, shines fair, as Malvern Link. 
—JQ——— 


TO EDWARD SCHULTZ, Esq. 
Here is the programm of the eighth Giirzenichs Concert, which 
took place on tuesday last—No. 1. ouverture—Ruy Blas—Mendels- 
sohn. No, 2. Duet for soprano and alto from the opera Beatrice 





and Benedict of Hector Berlioz, sung by Friiulein Radecke, and 
Kneip, pupils of the Conservatoire here. No. 3 Harold in Italy, 
Symphony for grand orchestra, Viola d'amore, and Harp, by H. 
Berlioz. (A. Harold in the mountens. 3B. Pilgrim march (. 
Serenade in the Abruzzi. D. a feast of brigands.) No. 4. Piece 
de concert for piano and orchestra (first time of performance) com- 
d by F. Hiller and plaied by A. Jaell, to whom it is dedicated. 
o. 5. Soli and choruses from Alexander's Feast—Hiindel. The 
Soli sung by Fraulein Radecke and Signor Marchesi. No. 6, 
Ouverture from Olimpia by Spontini. The number 2. and 38. of 
the programme were directed by the composer of them, the others 
went under the baton F. Hiller. The fantastic composition of H. 
Berlioz (Harold) known throug Europe (Bapens eccepted I believe) 
since many years, being of an exclusively descriptive caracter, can 
not be appreciated at once by every body. A musician, per en, 
who has never been in Italy will find ridiculous a great quantity 
of melodical and instrumental details of this composition, as just as 
they would be found highly interesting and true by other people 
acquainted with Italian national peculiarities. In musical point of 
vue, considering the different mouvements separately as well as the 
whole of it I should call this work a Suite and not a Symphony, 
because it does not keeep at all within the usual form of the allegro 
—Andante—Scherzo—and Finale. The duet from Beatrice and 
Benedict is a real gem, but also the only one to be met with in the 
whole score of this opera, given at Baden Baden in French for the 
first time four years ago, and in Weimar with german libretto, on 
the 8th April 1863 in occasion of the Grand Duchesses birth day. 
The other remarcable feature of the last Giirzenich Concert was the 
Piece de Concert for piano and orchestra by F. Hiller, plaied by A. 
Jaell. This remarkable composition as well as the wonderfull 
rendering of it by Jaell met with a decided enthusiasm. Capitally 
was performed the egpirited ouverture of Spontini, under Fillers 
Leadership. Signor Marchesi being in his element in Handel's 
work, did ample justice to the difficulty music of the Alexander's 
feast. The beautiful soprano and pure style of Fraulein Radecke 
(the same pupil of our Conservatoire, who last week made a very 
successful debut as Agatha in Freischutz at the opera house here) 
were capitally suited to the solos which this very charming young 
lady had to sing in the said work of Hindel. “Both singers were 
repeatedly applauded. H. Berlioz on his coming out to direct his 
works was received by a heartely and general applause and a flourish 
of the orchestra. Although at the end of his Symphony flourish 
and applauses were ——, still his real success was the duet 
mentioned above. F. Hiller was immensely cheered after the per- 
formance of his new composition, and so was also A. Jaell— 
Professor Bischoff is no more! A violent attack of apoplexy 
struck him on the 20th instant, and after four days struggling 
against the fatal end, he died on the 24th, and yesterday was already 
conveied to the eternal rest! As a genial litterary man, Professor 
Bischoff is immensely deplored by every body. On criticising a 
work of art, he forgot his material interests, and his analytical 
musical reports were always highly interesting and instructive. 
Professor Bischoff was redacteur of the Nieder Rheinische Musik- 
zeitung, and also musical reporter of the Colnisch Zeitung. He 
was used to writ with artistical indipendence in the first named 
paper, and made a real speculation of the secondone. His peculiar 
sign on the Colnisch Zeitung was a Balance; the emblem of 
justice. Requiescat in pace! SALVATORE SAVERIO BALDASSARE. 
Cologne 28th februar 





Wokrcesrer.—A miscellaneous concert was given at the Music Hall, 
Worcester, on the 28th ult., by the members of Holy Trinity Church 
choir, who, under the careful guidance of Mr. E. J. Spark, organist and 
choirmaster, have considerably improved within the last few months. 
Miss Helena Walker was the principal vocalist on the above occasion, 
and as the lady is an accomplished vocalist, as well as a great favourite 
in Worcester, she was warmly greeted in her songs, “‘ The captive 
Greek girl,” ‘Oh! never say that I was false of heart,” “ Comin’ 
through the rye,” and ‘‘ The Willow Glen.” Mr. Spark, who conducted, 
was encored in Smart’s song “ The Rose of May.” Mr. A. J. Caldicott, 
accompanist, played one of his own pianoforte compositions, ‘ The 
Breaking Wave,” and received the compliment of a well-deserved 
encore. The choir sang for the most part smoothly and well to- 
gether; and the trio, “ See, our bark scuds o'er the main” (sung by 
the ~ T. L. Wheeler, jun., and Messrs. Spark and Yeo) was 
encored, 
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Eprxsurcu.—(From a Correspondent.)—Handel’s Judas Maccabeus has 
been given for the second time by Mr. Longbottom’s choir in the 
Music Hall. The chorus and band numbered about one hundred and 
twenty performers, led by Mr. Mackenzie. The solo singers were Miss 
Hiles—who gave “From mighty kings,” and “ Wise men flattering,” 
with much taste, Miss Nalton, Mr. Inkersall, and Mr. Weiss—who 
made a great impression in “‘ Arm, ye brave.” The oratorio, though it 
did not attract so large an attendance as at the first performance, was 
quite as well performed, and the influence of its conductor, Mr. Long- 
bottom, was apparent throughout. 

MapemoiseLLe Zetss, daughter of Herr Zeiss of Her Majesty's 
Theatre orchestra, continues to enjoy special favour with the habitués 
of the Théatre-ltalien, Paris. In speaking of Signor Alary’s new 
operetta, Locanda gratis, the Figaro says :— The success of the piece 
was specially owing to the verve of Zucchini, and the talent of Mdlle. 
Zeiss. A duet between thes2 artists made a great impression, owing 
entirely to the spirit and cleverness with which it was delivered. 
Madlle. Zeiss was called for unanimously with the other artists at the 
conclusion.” 

Srrrinenourne.—At Mr. R. Draycon’s concert, in the Corn Exchange 
Room, Mdlle. Liebhart was prima donna, assisted by the Misses Furnau, 
Messrs. George Perren and Furnau. Madlle. Liebhart was eminently 
successful. ‘Love hailed a little Maid,” “The Goat Bells,’ and 
“ The Indian Maiden,” were one and all redemanded, but the clever 
Viennese substituted something fresh on each occasion. Theaudience, 
evidently pleased with the concert and the artists, were prodigal in ap- 
plause throughout the evening, and encored, among other songs, “ My 
Pretty Jane,” “Come into the garden, Maud,” both sung by Mr. Perren. 
Tne National Anthem was introduced at the end of the concert. 

Mr. Bareman’s Concerts.—Mr. H. L. Bateman has closed his second 
season of grand concerts at Steinway Hall. His entire troupe, com- 
prising names now familiar to every important musical community in 
this country, appeared on the occasion to receive an ovation at the 
hands of a great audience, After a season of ninety-two concerts, 
given since September, in the principal cities between Boston and 
St. Louis, and including those extreme seats of population, Mr. Bateman 
has transferred his engagements to Mr. L. F. Harrison, to whom the 
public will now look confidently for the fulfilment of the balance of 
their high expectations. To Mr. Bateman belongs the credit of having 
introduced to the country the most complete concert troupe that has 
ever made the tour of the States. Furthermore, he has kept his 
engagements, both with the public and his artists. This may not 
strike the general reader as a remarkable feat of integrity, but we beg 
to assure the casual wanderer through these fact-bearing paragraphs 
that it is such decidedly, Under the circumstances it amounts to an 
act of heroic virtue. An instance of the kind is now-a-days so rare 
that, “when found,” we have good reason to “make a note of it.” 
Mr. Bateman now proposes to effect the Atlantic passage in order to 
make new engagements for the coming musical cycle. We are as- 
sured that he has his eye upon some very costly celebrities, any one of 
whom would be a prize for an American manager.—New York Herald. 

Liverroot.—Mr. Thomas Maddock’s benefit concert, at the Liverpool 
Institute, was well patronized. The principal singer was Miss Hiles, 
who was encored in the scena “ Fatal Soffredo” (especially well given), 
as well as other songs. Miss Kate Wynne, too, was encored in one of 
her songs; and Mr. Maddock twice received that compliment. Mr. 
Streather played a solo on the harp, and Mr. John Evans, Beethoven’s 
Sonata Pathetique and Weber's Invitation on the pianoforte. 

Mr. Acuitar’s Matinges.—The programme of Mr. Aguilar’s second 
recital of pianoforte music this season took place on the 20th ult. ‘fhe 
programme was as follows:—Sonata, Op. 14, No. 1—Beethoven ; 
“ Ophelia” (Romance)—Aguilar; Andante and Rondo Capriccioso— 
Mendelssohn ; “ Dans les Bois” (Nos. 5 and. 3)—Heller; ‘ L’Adora- 
tion””—Alfred Holmes; Sonata Appassionata—Beethoven ; Lieder ohne 
Worte—Mendelssohn ; “Chi mi frena” (Transcription)—Aguilar ; 
Valse in A minor, Polonaise in A—Chopin; “ Evening” (Romance), 
¥ Couleur de Rose” (Galop brillant)—Aguilar. 

Cuuron Music 1x Sourn Araica.—(Port Exizanetu, Cape of Good 
Hope)—On Wednesday evening the new organ, just completed, was 
opened and dedicated in full choral service. The leading members of 
St. Mary’s and St. Paul’s choirs gave their assistance, the voices num- 
bering nearly thirty. The church was thronged. The introductory 
voluntary, the air “ Pious Orgies” from Judas Maccabeus, and the 
psalms for the evening were chanted with a precision only to be 
expected from a well-tried choir. The voluntary first lesson, Kyrie 
Eleison, from Mozart’s 'l'welfth Mass, and the Magnificat and Nune 
Dimittis on the Gregorian plan, composed by Dr. Wesley, were suc- 
cessfully sung, the greater part being given by all the voices in unison, 
varied by a few bars of harmony at the end of each canticle. The 
anthem, one of Kent’s best, was admirably given, particularly the 
quartet and duet, the parts of which were sustained by members of the 
Trinity Church choir, The choir, moreover, succeeded in worthily per- 





forming Handel's “ Hallelujah” chorus. The concluding voluntaries 
were “ To thee cherubim and seraphim,” from Handel’s “Dettingen” Te 
Deum, and “ Worthy is the Lamb” (Messiah). The Rev. W. W. 
Garrett, M.A. (of Winchester, England), and chaplain of H.M. ship, 
Valorous, who undertook the erection of the organ, was organist for the 
occasion. All the movements were executed with his usual style and 
taste, and the congregation will remember with pleasure the rich musi- 
cal treat the reverend gentleman afforded them. The evening prayers 
were said by the Rev. H. I. Johnson, incumbent; the first lesson by the 
Rev. K. Pickering, colonial chaplain, and the second lesson by the Rev. 
S. Brook, rector of St. Paul’s. The collection after the service amounted 
to £28 10s. 6d.—Zastern Province Herald, Dec. 14th, 1866. . 

Guascow.—Thanks to the directors of the Abstainers’ Union, the 
first opportunities presented in Glasgow for several years of hearing the 
great English tenor, Mr. Sims Reeves, have at length been afforded. 
The receptions given to ths celebrated vocalist have been most enthu- 
siastie. On Saturday evening he received quite an ovation, the audi- 
ence not contenting themselves by ringing out rounds of cheers, but, 
ere the evening was done, waving, with a warmth and genuineness 
which could not be doubted for a moment, their hats, caps, and hand- 
kerchiefs. Last night the reception accorded him, if not so demonstra- 
tive, was not less cordial. The occasion was the second of the 
Wednesday Popular Concerts, and the City Hall was as densely packed 
as on Saturday evening. Mr. Reeves sang “‘ Deeper and deeper still,” 
‘The Message,” and “ Twilight is darkening.” A unanimous encore 
followed Handel's air, to which, however, Mr. Reeves only bowed his 
acknowledgments. Into the song of ‘‘ The Message” extreme tenderness 
and expression were infused. In response to an encore admitting of no 
denial, Mr. Reeves sang ‘ Come into the garden, Maud”—a song now 
intimately associated with his name, and to which he imparts exceeding 
beauty. In Kiicken’s serenade, “ Twilight is darkening,” his voice was 
again heard to great advantage, and on being recalled he gave “ My 
Pretty Jane.” The City Hall was immensely crowded on Saturday 
night. The great tenor seemed in excellent spirit, and discharged his 
part of the programme to the abundant delight of the audience. He 
sang “The Requital” (Blumenthal) with exquisite sweetness and 
refinement, ‘Ihe Scotch song, “ Aye Waukin’ O,” was next very 
beautifully given, and in the “‘ Macgregors’ Gathering” Mr. Reeves 
stirred the enthusiasm of the audience to the highest pitch. Every 
one felt the indescribable charm which Mr. Reeves pours into the most 
familiar notes, and his “flourish for ever,” once heard, can never be 
forgotten. The cheering, waving of handkerchiefs, and other mani- 
festations of applause were spontaneous and universal. Mr. Reeves 
was 80 good as to honour two encores, and sang the “Last Rose of 
Summer” and “Auld Lang Syne” in addition to the programme.— 
Glasgow Herald. 

Limerick.—T wo concerts were given on the evenings of Monday and 
Tuesday, in the Theatre Royal, by Mr. Keller, musical instrument 
seller, which attracted a numerous and fashionable audience, it being 
under the patronage of the garrison and the officers of H.M. ship 
Frederick William, and families in the county. Mr Keller had engaged 
Mdlle. Rita Favanti, Mr. Levey, alias “ Paganini Redivivus,” the 
violinist, Mr Willie Pape, the pianist, Mrs. Cruise of Dublin, as accom. 
panist, together with the band of the 74th Highlanders, under the 
direction of Herr Koessl. Mdlle. Rita Favanti sang splendidly “Una 
voce,” “ Non piu mesta,” the new ballad, “I sat with one I love last 
night” (encored), and some Irish melodies. The fair vocalist is in high 
favour with Hibernian audiences. She has been re-engaged for a new 
series of concerts during the ensuing autumn. Mr. Paganini Redivivus 
contributed his share to the success of the concerts by his performance 
of part of Mendclssohn’s Concerto, and a clever arrangement of Irish 
airs, and which was enthusiastically applauded. Mr. Willie Pape played 
pieces by Echulhoff, Prudent, and himself, which more or less" gained 
applause. In a duet for two performers, on airs from Norma, given by 
Mr. Pape and Mrs. Cruise, the playing of the lady was much admired. 
The band of the 74th Highlanders performed overtures and selections 
from operas. The same party proceeded to Waterford, where the 
evening concert was as great a success as at Limerick, owing, no doubt, 
to Mdlle. Favanti’s popularity. Mr. Pape announced a solo morning 
performance by himself on the pianoforte, but it did not prove very 
attractive. Mrs. Cruise accompanied all the songs most creditably. 

GarryowEN. 

Bouroy.—Madame Lancia has been isving at the theatre here. 
The Bolton Chronicle, writing about her Norma, says :—‘‘ The character 
of the Druidical heroine was sustained by Madame Lancia in a manner 
so superior that at tiines the applause was most enthusiastic ;—not only 
was her singing perfect, but her acting, where tragic power was called 
forth, something extraordinary.” Don Giovanni has also been given 
for the benefit of Mr. Rosenthal, with Miss Blanche Cole as Zerlina, 
and met with success. A miscellaneous concert followed, in which 
Mad. Lancia gave her assistance, and created quite a furore in “ Rode’s 
air with variations.” 
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MONDAY POPULAR CONCERTS, 


ST. JAMES’S HALL. 
DIRECTOR—MR. 8S. ARTHUR CHAPPELL, 


Twenty-first Concert of the Ninth Season. 


SEVENTH MORNING PERFORMANCE 
SATURDAY, MARCH 9ru, 1867, 


PART I. 
QUINTET, in D major, for two Violins, two Violas, and Violon- 
cello—MM, Joacuim, L. Ries, Henry BLaGRove, ZERBINI, 
and Piatti . ° > . . . F . . . 
SONG, ‘“ The Maiden and the River "—Miss Epirh WYNNE 
SONATA, in D major, Op. 10, No. 3, for Pianoforte alone—Mr. 
Cuar_es HALLE . : . ° ° . Beethcvren, 


Mozart. 
Benedict. 


PART Il. 
PRELUDE, LOURE, MINUET, and GAVOTTE, in E major, 
for Violin alone—Herr Joacuim ‘ ° r . . 
SONG, ‘Old German Spring Song "—Miss Epirh Wynne 
SEPTET, in D minor, for Pianoforte, Flute, Oboe, Horn, Viola, 
Violoncello, and Double Bass——MM. Cuartes Hatie, 
Pratten, Barret, C, Harper, Henry BLAGROvVE, Piatti, 
and REYNOLDS ° . ° . ° . ° 


Bach, 
Mendelssohn. 


Hummel. 
ConpuctoR- - - - - - - + Mr. BENEDICT. 
To commence at Three o'clock precisely. 








Twenty-secona Concert of the Ninth Season, 


MONDAY EVENING, MARCH 1l1rn, 1867. 


PART I. 
QUARTET, in F minor, Op. 95, for two Violins, Viola, and Violon- 
cello—MM, Jovacuim, L. Ries, Henry BuaGrovr, and 
‘ 3 Beethoven, 
Schubert, 


PIATTI ° Z ° ° . . 

SONG, ‘‘ Ave Maria ’—Miss Epira Wynne ‘ ; 

SONATA, in A flat, Op. 39, for Pianoforte alone—Mr,. CHarLes 
HALLE ay. : ° . rae ° . Weber, 

PART II. 

SONATA, in C major, No. 2, for Violoncello, with Pianoforte 
Accompaniment (first time at the Monday Popular Con- 
certs )—Signor Prartt ° . . ° . ° - Boccherini, 

ONG, “ Will he come ?"—Miss Evita WYNNE Arthur Sullivan, 

TRIO, in D major, Op. 70, No. 1, for Pianoforte, Violin, and 
Violoncello—Mr, Cuartes Hatue, Herr Joacuim, and 
Signor Patti ‘ ° ° . ‘ ‘ Beethoven. 

ConDUCcTOR - - Mr. BENEDICT. 


To commence at Eight o'clock precisely. 





MONDAY, MARCH 18ru, 1867. 


MADAME ARABELLA GODDARD’S BENEFIT. 


PART I. 
QUARTET, in D minor, for two Violins, Viola, and Violoncello— 
MM. Joacum, L. Ries, Henry Buacrove, and Patti 
RECIT., “ Deeper and deeper still ” " aN 
SONG, ” «© Waft her, angels”, i Jephthah—Mr. Sins Reeves 
GRAND SONATA, in B flat, Op. 106, for Pianoforte alone (first 
time at the Monday Popular Concerts) — Madame 
ARABELLA GODDARD . ° 


Mozart. 
Handel, 


° . . : ° Beethoven, 
PART II. 
SONATA, in C major, No. 2, for Violoncello, with Pianoforte 
Accompaniment—Signor Piatti ° ° ° . 
SONG, “The Sonnet”—Mr, Sims Regves . al OS 
SONATA, in A major, Op. 47, dedicated to Kreutzer, for Piano- 
forte and Violin—Madame ARABELLA Gopparp and Herr 
JoACHIM . ll, . Ae ois hie ; 5h etleate . Beethoven. 
ConpucToR- - - ~ - - - - Mr, BENEDICT. 
Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; tobe had of Austin, 28, Piccadilly} 
KeiTH, Prowse, & Co., 48, Cheapside; and CuapreL. & Co., 50, New Bond Street. 


Boccherini. 
Mendelssohn. 


The Director begs to announce that the remaining MonpAy PorvuLar Concert 
will take place on MONDAY, Marcu 18ru, 1867. 


Three extra Morning Concerts (not included in the Subscription) will be given on 
Saturdays, March 16th, 23rd, and 30th, being the last of the present Season. 


i istoice be Pulmerin ¥° Olibe filz du Roy Fuorenpos de 
Macepong et de La BELLE Griang, fille de Remicius, Empereur de Constan- 
tinople, by dean Mangin, dit le Petit Angenin. A perfect copy of this 
extremely rare Romance to be sold for TWENTY-SEVEN GUINEAS. 
Enquire of Duncan Davison & Co., 244, Regent Street, W. 








To ADVERTISERS.—The Office of THE MusicaL Wor.D is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 





DEATHS. 


On the 27th ult., at Ashford, Kent, Mr. Dovatas THompson, formerly 
Professor of Elocution at the Royal Academy of Music. 

At Dublin, March 38rd., deeply regretted, Wma Sansrieip Conran, 
the once popular and talented pianist, aged 57 years. Mr. Conran 
was the father of Mdlle. Ellen Conran, now prima donna at Padua. 








TO CORRESPONDENTS. 
Bessy begs to thank her numerous friends and admirers for their 
kind inquiries, and to inform them that she has returned home. 
*,* The title page, of Vol. XLLV. of the Mustoan Wortp, will be 
given next week. 
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Translations by “ M. E. von G.” from the Gesammelte Schriften of 
Robert Schumann, continued.—A. 8. S.] 


CONCERTOS FOR THE PIANOFORTE.* 

YIANOFORTE music fills an important place in the modern 
history of the art, for in that branch the dawnings of a new 
musical era first appeared. The most remarkable musical talent of 
the day is to be found among pianoforte players ; a fact which has 
been noticed of former time also. Bach and Handel, Mozart and 
Beethoven, grew up at the piano, and, like the sculptors who first 
model their statues in miniature in soft clay, they must often have 
sketched at the piano what they afterwards worked out in full for 
the orchestra. Since that time the instrument itself has attained 
great perfection. With the ever-increasing mechanical tendencics 
of pianoforte playing, and with the tremendous impulse which 
Beethoven gave to this branch of composition, the instrument has 
also grown in compass and importance, and when it comes to have 
pedals added to it like the organ, which I believe it will, new 
prospects will open for composers, they will gradually free them- 
selves from the support of the orchestra, and thus acquire greater 
independence, and more fulness and richness of tone, This 
separation from the orchestra has for some time been impending ; 
in defiance of the symphony, modern pianoforte music intends to 
make its way by its own resources alone; and this may be the 
reason why so few pianoforte concertos and, in fact, so few original 
compositions with accompaniment have appeared lately. ‘The 
Zeitschrift has since its commencement noticed almost all the 
pianoforte concertos; and in the past six years they scarcely 
amount to sixteen or seventeen, a small number compared to what 
they formerly were. ‘Times change, and what was once considered 
an addition to the forms of instrumentation, as a great discovery, 
is now set aside without hesitation. It would certainly be a great 
loss if the concerto for pianoforte and orchestra were to fall into 
disuse ; but on the other hand, we can scarcely contradict pianoforte 
players when they say that they do not need external help, and 
that their instrument produces its most complete effect alone. 
And so we must rest content till some genius shall discover a new 
and splendid way of combining the orchestra with the piano, so 
that the player may display all the riches of his instrument and 
his art, whilst at the same time the orchestra may not act asa 
mere spectator but may enrich the scene with its various characters. 
One thing, however, we may fairly ask of our young composers— 
that if they abandon the solid, dignified form of the concerto, they 
should give us in exchange pieces equally solid and dignified ; no 
caprices, or variations, but thoroughly finished and characteristic 
allegros such as, at any rate, might serve for the opening of a 
concerto. ‘Till they do this we shall often have to resort to those 
older compositions which are so perfectly adapted at once for 





* Moscheles, Op. 93.—Mendelssohn, Op. 40. 
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opening a concerto, and for testing to the utmost the abilities of 
the player ; such as the splendid concerts of Mozart and Beet- 
koven, or, to admit into the select circle another great name still 
too little honoured, one of Sebastian Bach’s, or, to bring forward 
something new, some of those in which the footsteps of Beethoven 
have been happily and ably followed. 

Amongst these Jatter we would place with due restriction two 
concertos which have lately appeared by J. Moscheles, and F. 
Mendelssohn Bartholdy. Both composers have so often been 
spoken of in the Zeitschrift, that they need no further introduction. 
In Moscheles we have the rare example of a musician who, though 
advanced in life and incessantly occupied with the study of tke old 
masters, has taken note of each novelty as it appeared, and profited 
by the progress of events. His own innate peculiarities act as a 
check upon these influences, and thus, from a combination of the 
old, the new, and the individual, proceeds a work such as this 
concerto, clear and sharp in its outlines, approaching the romantic 
school in character, and yet original, and the very reflection of its 
author. Putting aside such fine distinctions, the concerto betrays 
its master at every turn; but everything has its time of blossom, 
and he is no longer the same as when he wrote the G minor Con- 
certo, though still the industrious, eminent artist, sparing no pains 
to make his work equal to the best. At the very outset he re- 
nounces all claims to popularity ; the concerto is styled ‘* Pathetic” 
—and isso; but what is that to ninety-nine among a hundred 
virtuosos? Its difference in form from other concertos and 
Moscheles’ own earlier ones will strike everybody at once. The 
first movement never flags for a moment, the “ tutti’s” are shorter 
than usual, but the pianoforte is accompanied by the orchestra 
almost throughout. ‘I'he second movement, with its slower inter- 
ludes, seems to me rather laboured; it is followed by the last 
movement which is of the same pathetic character as the first, but 
more passionate. In comparison to other new concertos this is not 
difficult of execution ; the passages are carefully elaborated, but a 
little practice will enable even moderately good players to master 
them; when played with the orchestra the greatest attention is 
necessary on both sides, and an intimate knowledge of the score ; 
such a performance, by displaying its artistic construction will 
make the work interesting in the highest degree—as we remember 
with pleasure when we heard Moscheles play it at Leipsic. 

The modern concerto-writers deserve a special vote of thanks 
for not wearying us with finales made up of shakes and arpeggios. 
The old cadenza which formerly gave so much scope for the 
bravura of the player rests on a far sounder idea, and might still 
perhaps be made use of with success. And why should not the 
scherzo, so familiar to us in the symphony and sonata, be used 
with effect in the concerto. It might introduce a sort of contest 
between the different solo instruments in the orchestra, at the same 
time that the form of the whole would undergo a slight change. 
No one could do this better than Mendelssohn, of whose second 
concerto we have now to speak. 

Here, as everywhere, he is always the same, moving along with 
his own joyous step, and the sweetest smile in the world on his 
lips. The players will find it hard to display their wonderful 
powers of execution here; he gives them scarcely anything to do 
that they have not already done a hundred times before. It is 
their favourite complaint,—and to a certain extent they are right. 
The opportunity for allowing the player to display his powers in 
new and brilliant passages should not be lost sight of in concertos. 
But music should go before everything else, and the highest praise is 
due to one who always gives us this so richly. Music is the ex- 
pression of a lovely nature; no matter whether it is expressed 
before hundreds or in the stillness of solitude, so long as it is indeed 
the utterance of a lovely nature. This is why Mendelssohn's 





compositions have such an irresistible effect when he plays 
them himself; the fingers might just as well be concealed, for 
they are only instruments by which the sounds are carried to 
the ear and thence make their appeal to the heart. It often 
seems to me that Mozart must have played like him. But though 
Mendelssohn deserves the praise that he always gives us such music 
we must not therefore deny that some of his works are slighter 
and less serious than others. This concerto belongs to that class, 
and I am much mistaken if it was not written in a few days, 
perhaps a few hours ;—just as when one shakes a tree, the ripe, 
sweet fruit at once drops off. People will ask in what relation 
it stands to his first concerto. It is like, and yet unlike ; like, be- 
cause written by a finished master ; unlike, because written ten 
years later. Here and there, Sebastian Bach peeps out in the 
harmonies, but the melody, the form, and the instrumentation are 
all Mendelssohn’s own. ‘This joyous inspiration, though slight, is 
sure to please. It puts me in mind of those works which the older 
masters used to throw off when resting after their more serious 
creations. But our young composer must not forget how these 
old masters would then suddenly come forward with some splendid 
production, —of which we have full proof in Mozart’s D minor 
and Beethoven’s G major concertos. 
—)———_ 
CRYSTAL PALACE. 

The biting east wind had no perceptible effect in the attendance 
at the concert of Saturday last, for the comfortable room was as 
well filled as ever, and the audience seemed thoroughly to enjoy 
the programme selected for them by Mr. Manns. The two prin- 
cipal features were the first and last pieces in the scheme--viz., 
Beethoven's Symphony in F (No. 8), which never fails to delight, 
no matter how often it is played, and Sterndale Bennett’s poetical 
overture, ‘* The Naiads” ni prefer the Nnglish to the German title 
‘‘ Die Naiaden,” as given by Mr. Manns), which can never be heard 
too frequently. Both these truly great works were played con 
amore, and although it might be possible to equal, I greatly doubt 
whether it would be practicable to surpass the beauty of the per- 
formance. Madame Lemmens-Sherington, Miss Robertine Hen- 
derson, and Mr. Cursmings afforded much satisfaction in the vocal 
music allotted to them ; and Miss Madeline Schiller’s abilities asa 
pianoforte player found ample’ scope in Moscheles’ Concerto in E 
major (the last movement of which is based on the well-known 
tune, ‘* The British Grenadiers”) and Thalberg’s Fantasia ** La 
Straniera,” both admirably played and warmly — To-day 
Beethoven's Symphony in C. (No. 1), and Mendelssohn’s Piano- 
forte Concerto in D minor (pianist, Mr. Franklin Taylor) will be 
given, the Wagnerites being propitiated with the overture to 
Tannhiiuser, Miss Louisa Pyne, Mr. George Perren, and Madame 
Caradori are to be the vocalists. DRINKWATER Harp. 








Mavame Froresce Lancra has formed a company for the performs 
ance of operas in the provinces. She begins on Easter Monday, at 
Brighton. ‘The following is the company:— Miss Blanche Cole, 
soprano; Miss Helen Clayton, contralto; Mr. W. Parkinson, and Mr. 
Terrott, tenors; M. Durand, baritone; Mr. Lewens and Mr. Tempest, 
basses; band and chorus, with Mr. George Cooke as conductor. 

Watworrs Instrrvrion.—A soirée musicale was given on Tuesday 
evening in the Lecture Hall, under the direction of Miss Rose Hersee, 
who was assisted by Mdlle. Emilie Georgi, Mr. Trelawny Cobham, and 
Signor Caravoglia as vocalists; Herr Wiener (violin),-Herr Ganz 
and Herr Lehmeyer (pianoforte), instrumentalists. Beethoven's 
Kreutzer Sonata was played ,by Herr Wiener and Herr Lehmeyer. 
Herr Wiener also gave the Andante and Finale of Mendelssohn's Violin 
Concerto, and Vieuxtemps’ “ St. Patrick’s Day,” and was much ap- 
plauded. Miss Rose Hersee sang the new valse, “La Rosa,” composed 
expressly for her by Louis Engel, and Ganz’s ‘* When we went a-glean- 
ing.” In reply to an encore of the latter she substituted “ Sing, birdie, 
sing.” Randegger’s canzonet, “ Ben 2 Ridicolo,” was very brilliantly 
rendered by Mdlle. Georgi, and warmly applauded. Signor Caravoglia 
sang the romanza “ Eri tu” (Ballo in Maschera), and Tito Mattei’s “ La 
Pesca.” He also took part with Miss Rose Hersee in the duet, «‘ Quanto 
Amore” from L’Elisir d’ Amore. There was a large and fashionable 
audience. Herren Ganz, Lehmeyer, and Louis Engel conducted, 
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PIANOFORTES FOR THE Paris EXAIBITION.—We have been 
favoured by Messrs. Broadwood, of Great Pulteney Street, with 
an inspection of the instruments specially prepared by them for 
the forthcoming Paris Exhibition. ‘The specimens to be exhibited 
by this eminent firm consist of four horizontal grand pianofortes, 
all of seven octaves in compass—from A to A. ‘Two of these are 
of the kind termed the ‘‘ Concert Iron Grand”—one in a case of 
ebony with richly carved mouldings, the other in a case of Coro- 
mandel wood. The third instrument is a full-sized Drawing-Room 
Grand ina case of Syrian walnut wood ; and the remaining instru- 
ment is one of somewhat smaller dimensions although of the same 
form, described as a Short Drawing-Room Grand, in a case of 
rosewood. The tone of each of these splendid instruments is of 
the richest and most sonorous quality, having all the brightness 
and brilliancy of the best foreign pianos, with a power of sostenuto 
and a resonant grandeur that are seldom found in such combina- 
tion. At the will of skilful hands these instruments will either 
sparkle with the coruscations of the most elaborate and florid of 
modern pianoforte music, or will pour forth the sublime rolling 
strains of Bach or Handel, with almost the effects of a fine organ. 
The touch is elastic and sufficiently light for all the intricacies of 
modern pianoforte playing, and for the most delicate of feminine 
fingers, while yet offering a sufficient degree of that firmness 
which is so much more agreeable and conducive to certainty of 
execution than the feathery non-resistance of some of the foreign 
instruments. With these admirable qualities, in addition to the 
well-known and long-tested exceptional durability of Messrs. 
Broadwood’s instruments, there can be no question that this firm 
will fully maintain both its own eminence and the high character 
of English pianofortes at the coming Paris Exhibition.—Daily 
News. 

M. JULLIEN is in Dublin, making preliminary arrangements for 
a series of concerts, fétes, and other entertainments, to be given 
during the months of March, April, and May. We understand 
that some startling novelties will be placed for the first time before 
the Dublin public. The locale is not yet positively fixed upon, 
but negotiations are pending for a magnificent garden in the 
suburbs. 


Miss Rosertine Henperson took her benefit at the Gallery of 
Illustration on Saturday evening, and appeared in Miss Gabriel’s 
operetta, Widows Bewitched, in which she played her original part of 
Marie. The character of Rose was entrusted to Miss E. Angtle, who 
made a decided hit both in her singing and acting. The parts of De 
Fremont and D’Albert were in the hands of Mr. Whiffin and Mr. Ralph 
Wilkinson. Miss Henderson has greatly improved in her acting since 
last we saw her. She is now free from restraint, walks the stage with 
ease, and identifies herself thoroughly with her character, The style 
in which she danced the minuet with De Fremont is not the least at- 
tractive point in her performance of the sensitive young widow. M. 
Offenbach’s amusing ‘Dialogue Al-acienne,” Lischen and Fritzchen, 
which concluded the entertainment, never went off with greater spirit. 
Miss Henderson was evidently on her metal, and never was more success- 
ful on any former ooccasion. The spirit with which she invested the 
part of Marie was quite true to nature. The characteristic little song, 
“ P’tits balais,” was given with considerable naiveté,and was greeted with 
vociferous applause. The duet, ‘ Je suis Alsacienne,” was encored, and 
the valuable assistance of Mr. Whiffin added considerably to its effect. 
Altogether, Miss Henderson must be congratulated on the success she 
met with, which will, no doubt, stimulate her to further study, and 
eventually raise her to high rank on the lyric stage. The gallery was 
completely filled by a fashionable audience who recalled Miss Henderson 
with her coadjutors at the conclusion of each piece. 


Mr. Trevawny Cosyam’s Concert took place, under distinguished 
patronage, at the Great Vestry Hall, Chelsea, on Monday evening. ‘The 
prices were aristocratic, eo that the “vulgar” were excluded. ‘he 
audience in consequence was more select than numerous. The pro- 
gramme included more than one interesting novelty. A selection was 
given from Mr. Aguilar's new opera, The Bridal Wreath, comprising 
the overture, played as a pianoforte duet by Mr. and Miss Grace 
Aguilar; song for soprano, “ Aid me, my heart,” by Miss Ida Gillies; 
romance for tenor, ‘Oh! lovely vision,” by Mr, ‘Trelawny C: bham; 
song, * Gentle Spirit,” by Miss Grace Lindo; and trio, ‘‘ 'I'o whom, alas, 
can I appeal?” by Miss Ida Gillies, Mr. Trelawny Cobram, and Signor 
Ciabatta. If the rest of the opera be as good as what was heard on 
Monday night, success may be augured for it whenever it is produced. 
The tenor solo, sung with unaffected taste by Mr. Trelawny Cobham, 
was redemanded and repeated. Mr, Trelawny Cobham further sang 





Balfe’s “ Si tu savais,” and Mr. F. Berger’s ‘Come and meet me, dar- 
ling,” and joined Mdlle. Louisa Van Noorden in “ Parigi o cara,” in all 
being eminently successful, exhibiting an agreeable voice and artistic 
style. Mr. William Harrison sang the “ Muleteer,” from Mr. Balfe’s 
Rose of Castile, which he had to repeat by general desire, and a ballad 
by the same composer. It was pleasing to listen again to this favourite 
English singer, who seems to lose nothing of the salient character- 
istics of his style. Miss Louisa Van Noorden was encored in P. E. 
Van Noorden’s “ Mountain Song,” and Miss Ida Gillies was very 
effective in “ Singing thro’ the rain.” Other vocal pieces were contri- 
buted by Miss Grace Lindo, Mr. Renwick, and Signor Ciabatta. The 
former of the gentlemen gave Mr. Benedict’s new and charming 
song, “Sighing for thee;” the last the exquisite ballad, “ Kily 
Mavourneen,” from the Lily of Killarney—transposed, of course—with 
true expression and refinement. One of the most attractive instru- 
mental performances was Osborn’s duet for two pianofortes on the 
Huguenots, played by Miss Kathleen Ryan and Miss Grace Aguilar. 
This duet, which is quite beyond the reach of mere tyros, was capitally 
executed by the two young ladies, and created a veritable sensation. 
Another pianoforte performance worth noticing was Mr. Aguilar’s 
fantasia on Faust, by the composer himself. Mr, Henry Holmes, the 
violinist, played three solos with admirable talent and marked success, 
Messrs. Francisco Berger and C. J. Hargitt, were the accompanists. 


Mr. Sims Reeves’s BALLAD Concert 1N Mancuesrer.—Seldom has a 
larger or more delighted audience been seen in the Free Trade Hall 
than on Saturday night, on the occasion of Mr, Sims Reeves's first 
ballad concert in Manchester. Nothing was omitted to make the 
entertainment complete. The programme was well selected and varied, 
and if the audience were rather exorbitant in their demands for encores, 
nothing could be said against their thorough appreciation. To Mr. 
Reeves—of whom it is difficult to say whether he is most admirable 
in ballad singing or sacred music—was allotted three songs and a 
share in a duet, but he, good-naturedly, in compliance with clamor- 
ous demands, re-appeared three times. He was evidently gratified, 
and did his best to afford gratification in return. “'Tom Bowling” 
was given with that expressiveness which, once heard, is never for- 
gotten, and “ My Pretty Jane,” of which Mr. Reeves makesa magnificent 
song, was sung with unapproachable sweetness and effect. “The 
Message,” and a part in the duet, “I love Thee,” completed Mr. 
Reeves’s solos. In the duet he was joined by Miss Edmonds, who 
sang admirably. “Cam ye by Athol” was given with great spirit, 
and at once confirmed her previously established position with the 
Manchester public. Miss Julia Elton sang “ The Minstrel Boy” with 
spirit and expression. Mr. Patey sang “The Bellringer” and “ Down 
among the Dead Men,” admirably. Mr, Hallé, in Thalberg’s “ Home, 
sweet Home,” and Weber’s Polonaise, gave a finish to one of the most 
enjoyable concerts ever held in Manchester. The success was s0 
complete that the positively last night of the season was postponed till 
Saturday, when another of Mr. Sims Reeves’s ‘‘ballad concerts” will 
be given. Mr. Henry Walker was the accompanist on Saturday even- 
ing, except when Mr. Reeves sang, when Mr, Hallé presided at the 
pianoforte.—AManchester Examiner, March 4. 


Mr. Howarv Grover's Concerts.—One of those Ash-Wednesday 
concerts on a large scale, with which Mr. Howard Glover's name has 
been associated for years, came off on §Vednesday evening at Drury 
Lane. The first part was devoted to selections from the Messiah; the 
second was miscellaneous. Ofthe Messiah we can merely say that an 
efficient band and chorus were provided, and that more than the ordi- 
nary number of soloists had been engaged, as though Mr. Glover 
desired that each singer should have one song only. We may mention 
that Misses Edith Wynne, Rose Hersee, Robertine Henderson, Madaine 
Laura Baxter, Messrs. George Perren, G. F. Jefferys, &c., assisted in 
the oratorio. In the miscellaneous part these were joined by Mdlle. 
Agliati, Miss Ida Gillies, Miss Vandeleur, Miss Emmeline Cole, the 
Misses Vivian, Miss Emily Spiller, Madame Corbari, Mr. W. Harrison, 
Signors Ambonetti, Caravoglia, &c., all of whom sang some favourite 
pieces with more or less applause. The instrumentalists comprised 
Miss Cecile Fernandez, Miss Kathleen Ryan, Miss Matilda Baxter, and 
Miss Ida Henry (pianoforte), M. Paque (violoncello), Mr. ‘Tyler and 
his two sons (saxophones). Miss Fernandez, a pupil of Mrs. Anderson, 
played the Concertstiick of Weber with great vigour and success, and 
was loudly recalled at the end. Miss Kathleen Ryan, who performed 
Mendelssohin’s Andante and Rondo Capriccioso, was also recalled amid loud 
and general applause. M. Paque introduced one of his own solos to 
which we need hardly say he did full justice, and the boys ‘Tyler, 
aided by their father, in a novel trio of Saxophones, received quite an 
ovation, The concert, which began at seven, was not over when we 
left at half-past eleven. Mr. Benedict conducted the Messiah, and also 
the Concertstiick. The conductors in the miscellaneous part were Messrs, 
Howard Glover, Aguilar, W. Carter, and Ganz, 
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Rype, Isue or Wiant.—(From a Correspondent.)—We have had 
several concerts given here lately, principally by amateurs residing in 
this town, owing to the great euccess of the Ryde Choral Society (esta- 
blished during the past year), numbering about eighty. The one 
professional vocalist was Mrs. Conduit; the principal accompanist was 
Mr. Sidney Lake; solo violinist, Mr. C. Fletcher; and conductor, Mr. 
Conduit. Amongst the society’s best efforts we may name selections 
from Il Trovatore, I Lombardi, Masaniello, La Cenerentola, &c. Mrs. 
Conduit, whom I have several times brought to your notice, has been 
greatly successful in Benedict’s ‘ Rock me to sleep,” ‘ With verdure 
clad,” “ Non piu mesta,” “ The Lover and the Bird,” “ Love no more,” 
“ Who's at my window?” “My mother bids me bind my hair,” &c. 
There have appeared also several amateur solo vocalists, not at all to be 
despised. A very young lady (Miss Colenut) possesses a voice of pecu- 
liar charm. Mrs, Glover, contralto, and Mrs. Curtis, soprano, like Mrs. 
Conduit, scarcely ever appear without making an impression. Mr. H. 
Pack, Mr. Field, Mr. Stone, and Mr. Oldfield also deserve praise for 
their singing. Mr. Fletcher’s violin solos, by Artét, De Beriot, Perry, 
&c., are almost invariably encored. I should not omit mentioning, 
among other facts, Mrs. Conduit’s songs, ‘‘I think then of thee” 
(Lachner), “By a Brook” (Proch), with violin obbligato, played with 
great taste by Mr. Conduit, and enthusiastically redemanded. Quartets 
from La’ Sonnambula, Lucia, and Der Freyschiitz, for violin (Mr. 
Fletcher), violoncello (Mr. Conduit), harmonium (Mr. Lake), and 
pianoforte (Mr. Sutter), well arranged and well played, gave general 
satisfaction. ‘To conclude, I can state that the Town Hall being incon- 
veniently crowded at every concert, proves that the director, Mr. 
Conduit, has succeeded in bringing before the public a society whose 
performances will add much to his reputation as a conductor.—J. M, 


Car.iste.—( From a Correspondent, Feb. 27.)—Mr. Charles Hallé gave 
a Pianoforte Recital here on the 25th inst., at the Assembly Room, 
which was filled in every part. Mr. Hallé, though suffering from indis- 
position, kept the audience enthralled by his playing for two hours. 
He was encored in three pieces—Weber’s Polonaise Brillante, and in 
answer gave the Moto Continuo, by the same author; Stephen Heller’s 
Wanderstunden ap ee ; and Chopin’s Grande Valse, Op. 34 (encored 
and answered by Thalberg’s ‘ Home, sweet home”), ‘The other pieces 
in the programme which seemed to be preferred were Beethoven's 
sonata, Op. 26, Handel’s “‘ Harmonious Blacksmith,” and two Gavottes 
in Band D minor, by 8. Bach. The good people of Carlisle are indebted 
to Mr. Ford, organist of the Cathedral, for the rare treat which they 
enjoyed on Monday night.—B—p—ae. 


Qo 


Pips from Punch. 





Pr XVII. 


Toastep Cuerse.— Talhaiarn,” of Llanfair, Abergele, North Wales, 
has written to the Times a letter in vindication of the Eisteddfod, with 
special regard to the Welsh language and Welsh music. He omits to 
notice the testimony to both which the divine Williams (of Welsh ex- 
traction evidently) puts into the mouth of Hotspur :— 

‘* Now I perceive the devil understands Welsh ; 


And ’tis no marvel, he 's so humorous, 
By ’r lady, he’s a good musician,” 


If Welsh is particularly a language of humour and harmony, the best 
thing the Eisteddfod could do to effect its objects would be to establish 
in this metropolis a Welsh Comic Opera. ‘There can be no doubt that 
a Welsh Opera might be very comic even though meant to be serious. 
An overture performed by an orchestra consisting of Welsh Harps, 
however, if possible, would be novel. Hitherto the great Welsh com- 
posers have had no theatre for the display of their genius. 

“ The intention,” says 'Talhaiarn, “of the Eisteddfod is to cultivate 
poetry and music, art and science.” Another object of Welsh nationality 
might be the cultivation of that excellent vegetable the leek, which 
Talhaiarn, like his compatriot Fluellen, taking up the cudgel on behalf 
of his country, might compel English Pistols to eat, washing it down 
with crw, a liquor in which we shall ever be happy to drink “ Success 
to the Cymri.” Another toast we would propose is that of cheese; and 
the Eisteddfod might profitably turn its attention to the development 
of the Welsh rabbit, 





Pir XVIII. 


No Wonper.—There is a deficient supply of seamen for the Mer- 
chant Navy. Can we be surprised when we consider the Scurvy 
treatment they receive ? 





Pre XIX. 


A Lvcrp Expianation.—Said Angelina to her Edwin, as they looked 
through an old glee-book, «‘ Edwin, dearest, pray what is the meaning 
of the line— 

“Unnumbered surges grace the foaming coast” ? 
Serge, you know, is woollen stuff, like my bathing dress, you know. 
But one don’t spell it with a ‘u,’ you know.” 

Said Edwin, “’M sure I don’t know. P’rapsit’sa misprint. Fellow 
very likely wrote it down at Ramsgate. Tried to count the bathers 
there, and found he couldn’t do it.” 





Pre XX. 


IncuraBLeE.—There's a man in Middlesex with such a bad memory 
that he constantly forgets himself. 





Pir. XXI. 
A Prorestant Musicat Morro.—No pot-pourri! (Kex—popery). 


Pie XXII. 


A WANT suppLizp.—A clever French musical journal complains that 
France has no National Anthem in which all Frenchmen can join. 
Handel has surely composed one which they might adopt: “ Their 
Land Brought forth Frogs.” 

[ With Mn. Puncn’s hearty greetings to D, Peters.] 





MUSIC RECEIVED FOR REVIEW. 


Loxcmaxs & Co.—‘ Part-Music for Soprano, Alto, Tenor, and Bass "—Secular 
Series, No. 4. Edited by John Hullah. 


Adbertisements. 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 
AS maintained its high character for a quarter of a 
century; and the flattering testimonials received from Grisi, Persian, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


NEW EDITION 


THE VOICE & SINGING 
ADOLFO FERRARI. 


The great success of Signor ADOLFo FERRARI'S celebrated method for The FORMA. 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), prize 12s. 

London: Duncan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 


THREE POPULAR SONGS 


By the Three Great Masters of the Age, Viz. :— 


JOY TO MY HEART. 
G. MEYERBEER. 


THE HOME OF EARLY LOVE. 


W. Vincent WALLAcz. 


MY HEART TO THEE. 
M. W. Costa. 
Price Three Shillings each. 

For beauty and elegance of melody, pure taste, felicitous and original ideas, the 
above Songs can ber ded to Amat , Professors, and Public Singers, and 
are worthy the genius of these renowned Composers. They are now being sung at 
all the Public Concerts in London and at the Crystal Palace. 


London : Duncan Davison and Co., 244, Regent Street, W. 























I SLEPT, AND 0H HOW SWEET THE DREAM. 
The Poetry by L. M. THornton. 
The Music by 
ALBERT DAWES. 
Price 2s. 6d. 
London: Duwcaw Davison and Co., 244, Regent Street, W. 
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Just Published, 
“TMPRESSIONS OF SPRING,” 
Three Characteristic Pieces for the Pianoforte. 


No. 1. “ CAPRICCIETTO " in A flat, 
2. “IMPROMPTU ™ in E fiat. 
3. “ NOCTURNE” in E flat. 


Composed by CARL HAUSE. 
Price 4s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
“MEMORY’S GARLAND.” 
BALLAD. 


Sung by Miss Avausta THomson, at the Royal Princess's Theatre, in “ THE MISTRESS 
oF THE MILL.” Also by Miss RopertiIns HENDERSON. 


The Words by CHARLES HALL. The Music by KING HALL, 
Price 3s. 
London : Doncan Davison & Co, 244, Regent Street, W. 





Just Published, 
THREE DUETS FOR SOPRANO AND MEZZO-SOPRANO. 
No. 1. THE INVITATION (“ Oh come thou hither”). 
2. THE QUAIL (“ Whence come those sounds along the gale 
3. THE SISTERS (‘ Come, haste, my sister dear"). 
Composed by F. HAGEMAN. 
Price 3s, each, 
London: Duncan Davison & Co, 244, Regent Street, W. 





Just Published, price 3s., 
“7 3 sa LN GS, 
SONG, FOR VOICE AND PIANOFORTE, 
By WELLINGTON GUERNSEY. 


London: Duncan Davison & Co,, 244, Regent Street, W. 





NEW SONG, 

“SHE NEVER CAN BE MINE.” 
Sung with distinguished success by Mr, Davip Lambert, 
Composed by W. ALLAN SNAITH. 

Price 3s, 

London: Duncan Davison & Co., 244, Regent Strect, W. 





Just Published, 

BENEDICT’S NEW SONG, 
“SiGHiING FoR DWE z.” 
Price 3s, 

London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
“MY SWEETHEART WHEN A BOY.” 
Composed by WILFORD MORGAN. 
Price 4s. 
London : Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


“HE HATH REMEMBERED HIS MERCY,” 
SACRED SONG. 
Sung by Miss Eoirn Wyyvx. The Words from the 98th Psalm, 
The Music composed by GEORGE RUSSELL. 
Price 3s, . 
London : Duncan Davison & Co., 244, Regent Street, W. 





Sung by Madame Evira Berens. 
“T WOULD I WERE” (“Je voudrais etre”), for Voice 
aud Piano, Composed by CaaRLes Opertuur. Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“I WOULD I WERE” is also oor for Voice and Harp Accompaniment, 
Tice 4s, 





THE POPULAR GALOP OF THE DAY. 
LORENCE. Galop Joyeux, for the Pianoforte (played 
atevery Theatre in London). Composed by Paut Semier. Price 3s, 
London; Douncaw Davison & Co., 244, Regent Street, W, 
N,B.—Orchestral Parts, price 6s. 





a, 


Just Published, 


CH. FONTAINE’S | 
NEW PIANOFORTE PIEGE, 


Old knglish 
Festival Dance 


Price Three Shillings, © 














. FONTAINE'S 


POPULAR 
ay? 


wanotorte AWieces. 


SWING-SONG. Tenth Edition. 3 0 
MAY DAY. Valse Brillante . 3 0 
BLUE-BELL. Mazurka de Salon 3 0 
SLEIGH RIDE. Impromptu , 3 0 








METZLER & C0,, 


37, GREAT MARLBOROUGH ST. 
LONDON, W. 
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Signor Tito Mlattei’s 


COMPOSITIONS. 





Grande Valse 

Il Folletto (Galop) 

Un Sogno D’Amore (Nocturne) . 
Una Notte D’Estate (Nocturne) 
Addio del Passato (Transcription) 
Pas de Charge (Morceau de Salon) 
Il Tramonto del Sole (Pensiero) 
Dancing Leaves. . ... 
Mergellina (Barcarole) . 

La Harpe (Morceau de Salon) 
Souvenir D'Italie (Nocturne) 


Oh! dear, what can the matter 
be (Transcription) . 


d. 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 
0 


Pk kk kK Fk ek Lk kK Rh Aw 


The Fairy’s Dream 





ORPHEE AUX ENFERS 
Arranged as a Duet. 





VOCAL MUSIC. 


Mergellina. Sung by Signor Stagno 
Non E Ver. (Romanza) .. 
Non Torno. (Romanza) ‘ 

Lo Scopato. Sung by Mr. Santley 





LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 





LOUIS ENGEL’S 
Helw Pieces for the Harmonium. 


ORIGINAL COMPOSITIONS. 


Hunter's Prayer 
Cradle Song 





* | Larmes et Soupirs 


Le Cour : 
Amour et Coquetterie 
Garibaldi March 


SIX SACRED MELODIES, 
Each Two Shillings. 
. Let the bright Seraphim . . Handel, 
. He was despised . Handel. 
- Ave Verum . Mozart, 
. Sanctus . . Beethoven, 
. Austrian Hymn - Haydn. 
. Hymna . Luther. 








SIX SECULAR MELODIES, 
Each Two Shillings. 


1. Come, sweet night - (Masaniello). 

2. Dal Tuo stellato (Mosé). 

3. Chorus of Huntsmen ‘ . (Der Freischiitz). 
Quand je quittais la Normandie. (Robert le Diabie). 
Stringe il periglio . . (Huguenots). 

3, Il mio tesoro , (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings, 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 
Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, etc., as well 
as National Airs (Scotch, Irish, French, etc.) 


This Collection is preceded by the concisest and completest In- 

structions for playing the Harmonium with effect, given in seventeen 

phs. ‘These valuable Instructions, given by so experienced 

a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Instruction. 


ENGEL’S DUETS for HARMONIUM & PIANO 
Each Four Shillings. 
1. Lurline. | 4. Oberon. 











2. Prophéte. 5. Faust. 
8. Don Giovanni. 6. Africane. 


CHAPPELL AND CO, 


50, NEW BOND STREET. 
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~ NEW SONG py CLARIBEL| 46 





This Day, Price 4s. 





Strangers Yet 
SONG. 


LORD HOUGHTON, 


THE MUSIC BY 


| CLARIBEL 


SUNG BY 


MDME. SAINTON-DOLBY. 





LONDON : 


BOOSEY & CO., 
HOLLES STREET. 





La Rosa,” 


VALSE, 


Sung with extraordinary success 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL 


Price Three Shillings. 








LONDON: 


ASHDOWN & PARRY, 


18, HANOVER dsc 
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